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[image: image2.jpg]PAT METHENY GROUP
The PMG Companion, Vol 1: 1976 ~ 1980

The PMG Companion series (additional volumes to follow) attempts to gather together the
many compositions the Pat Metheny Group has performed in its history which have not
appeared on commercially available albums by the PMG. Included are unreleased
originals, standards and covers, and PMG treatments of material Metheny has released
outside the Group.

Every effort was made to determine which was the best available version of each inclusion.
Most of the choices were "obvious choices." By happy coincidence, many of the Group's
best performances (and a good number of the rarities) happened to have been broadcast
on radio or television. The tracks that are taken from audience recordings are also very
listenable. This compilation is "a work in progress," however, and members of the collecting
community are urged to come forward with 1) source upgrades, 2) any performance by the
PMG of a piece that does not appear here and meets criteria for inclusion, 3) alternate
performances that are thought to be superior to the ones used, 4) information as to titles,
dates and locations that are now listed as "unidentified," and 5) corrections.

Tremendous thanks are due Charles Fredericks for his tireless dedication to presenting the
best possible package. Charles remastered the raw tracks so that the playback volumes
were consistent. He faded applause in and out. He gently and expertly reduced tape hiss.
He EQ'ed, when necessary. In, short, he lovingly polished the diamond in the rough. Also,
huge thanks are due Ted Foos, who graciously gave of his time and talent to the creation of
the comprehensive artwork package for this volume. It is sincerely hoped that these two
friends will again offer their artistry and expertise to the creation of Volume 2.

Lastly, it would be a great oversight not to thank the many tapers and collectors who have
worked to capture and to share these recordings. They have collectively unlocked, for this
longtime PMG fan and for many others, an only-dreamed-of vault of live performance
documents. There is one person among them | wish to thank by name. He has a heart as big
as a house, a true passion for "all things Metheny," and is one of the world's foremost
collectors - Lisardo Maggipinto. These compilations could not have been assembled (at least,
not by me) without his unending generosity over the years.

10.
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[image: image4.jpg]with ECM label-mate Eberhard Weber on bass). To the best of my knowledge, Metheny,
Mays and Gottlieb had not performed together in public before these Boston shows, nor
would they again until they came together with bassist Mark Egan to form the Pat Metheny
Group in the spring of the following year. Bassist Mike Richmond was a member of Jack
DeJohnette's band at the time of the Jazz Workshop dates, and, like the other players,
active at Berklee. With three-fourths of the original quartet in the group, however, and with
the launch of the PMG only months away, it was impossible not to regard these five tracks
as "PMG" performances.

01. Bright Size Life (Metheny)

06:04 (Boston, Massachusetts, September 21, 1976)
This performance of the title track from Metheny's debut contains a rare solo by Mays.
When the PMG was formed in early 1977, "Bright Size Life" was used to feature
bassist Mark Egan.

02. The Whopper (Metheny)

06:48 (Boston, Massachusetts, September 21, 1976)
This is likely the only PMG version of this seminal Metheny original. A favorite from
the album, it was released in 1977 by the Gary Burton Quartet (featuring Metheny
and Gottlieb) on Passengers.

03. Nacada (Metheny)

05:00 (Boston, Massachusetts, September 21, 1976)
On stage, Metheny introduced this beautiful composition as his first attempt at writing
a jazz ballad. While later PMG performances would find Mays providing subtle backing
on Oberheim synthesizer, in this early reading he contributes his always-eloquent
accompaniment solely on acoustic piano. Like "The Whopper," this piece was featured
on the Gary Burton Quartet's Passengers.

04. There Will Never Be Another You (Harry Warren-Mack Gordon)
12:55 (Boston, Massachusetts, September 21, 1976)
To the best of my knowledge, this is the only existing PMG performance of this standard.
All the players know the song well, and it swings. "In the tradition," each musician
5 receives ample solo space, and each makes great use of it.

09. Unidentified #5 ("circus music") (Metheny-Mays)

06:19 (Philadelphia, Pennsylvania, June 14, 1979)
Metheny introduced this tune by saying it had been written for a soundtrack. (Was the film
released?) Although the piece had no title yet, he said, the Group was referring to it as
"circus music," because the scene for which it was written was set at a circus. It was played
in almost every show in 1979, and this performance, recorded at Stars, was judged to be
the "definitive" version.

Disc 3:

01. Mars (later retitled Close To Home) (Mays)

12:06 (San Francisco, California, February 17, 1979)
The PMG performed this Mays original throughout 1979, with Metheny introducing it as
"Mars." It would then be shelved until 1982, when it would reappear as the long-form
composition on the Offramp tour. In this stripped-down (pre-Synclavier and sequencers)
version, the sound of Metheny's electric guitar plays a greater role than it did in 1982.
Mays recorded the piece without Metheny, in shorter form, for his 1986 self-titled debut
album.

02. The Magician's Theatre (Metheny-Mays)

09:55 (Hempstead, New York, November 17, 1979)
Metheny introduced this short-lived original, featuring an impressive solo by Gottlieb, as
having been written in tribute to The Magician's Theatre in Tulsa, Oklahoma, one of the
Group's favorite venues to play. This performance was taken from the WLIR broadcast of
the Hofstra University concert.

03. OId Folks (Willard Robinson-Dedette Lee Hill)

09:33 (Hempstead, New York, November 17, 1979)
Also from the WLIR broadcast comes the "definitive" PMG version of this lovely old
standard, which would soon be retired from the once-in-a-while status it enjoyed in the
set list. Metheny released a trio version, with Dave Holland and Roy Haynes, on 1990's
Question And Answer.
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[image: image6.jpg]important contributions to the Group during his tenure.) Note the quote from "House Of
The Rising Sun." The PMG would quote the song again, in grander fashion - along with
"Louie Louie" and other rock and soul favorites - during the American Garage era.

08. All The Things You Are (Jerome Kern-Oscar Hammerstein)

03:43 (Montreal, Quebec, 1977)
This standard was performed frequently during the first year of the PMG, and Metheny
has continued to display his affection for it in trio and other outside-the-Group settings in
the years since. In its original incarnation as a stripped-down quartet, the PMG could be
more exploratory (as a unit) in live performance than it had the luxury of being in later
years. Consequently, the Group approached some material, including this tune, from
considerably different angles on different nights. This version presents the standard as a
fast-paced Metheny feature, and | consider this to be the "definitive" PMG performance.
A studio version was released on Metheny's 1990 trio album, Question and Answer
(Dave Holland, bass, and Roy Haynes, drums).

09. Unidentified #1

08:24 (Portland, Maine, August 3, 1977)
Is this an original, or is it a swingin' blues from the pen of one of the masters? In that
Metheny does not introduce it as a cover, which he normally does when the PMG play
one, my guess is that it's an original (as much as it can be considered one). Whatever the
case, it further demonstrates the Group's straight-ahead jazz chops, while it retains the
unmistakable stylistic characteristics of these decidedly contemporary musicians.

10. On Green Dolphin Street (Ned Washington-Bronislau Kaper)
06:42 (unidentified location, 1977)
Here's a joyful, hard-chargin' performance of this seldom-played (by the PMG) standard.

11. Unidentified #2

06:36 (Troy, New York, 1977)
This is a slower, funkier blues than the blues of Unidentified #1. Except for that fact, the
above comments regarding Unidentified #1 apply here.

Disc 2:
01. Midwestern Nights Dream (Metheny)

16:14 (Bremen, Germany, March 13, 1978)
This moody, and, yes, dreamy Metheny original from the Bright Size Life album had been
in the PMG's set list from the beginning. By the time of this 1978 performance (one of the
final renditions of the piece by the Group), it had evolved into an epic excursion suggesting
the long-form PMG compositions to come. This time the dream takes you to some
unexpected musical landscapes while never losing sight of itself, thanks in large part to
Egan's concentration as "variations on a theme" swirl around him.

02. Wrong Is Right (Gary Burton-Larry Coryell)

05:11 (Bremen, Germany, March 13, 1978)
This pleasing, uptempo nod to mentor Burton had been used as an encore in PMG set
lists from the first, and this mature 1978 performance was judged to be the "definitive"
version. Like "Midwestern Nights Dream," it would soon disappear from the set list to
make way for the wealth of new material generated by the inspired Metheny-Mays
composing partnership.

03. Unidentified #3 (version 1)

06:53 (Bremen, Germany, March 13, 1978)
Although no writer is credited above, this memorable Latin-flavored romp is almost
certainly a Metheny original. It was the last song played at the Jazz Workshop show in
Boston in 1976, which was before Metheny and Mays began writing together. It appeared
in many shows during 1977 and 1978, during which Metheny, to the best of my knowledge,
never introduced it as a cover. | consider this to be the "definitive" performance. A studio
version of this tune would have been welcome on Watercolors or Pat Metheny Group.

04. Unidentified #3 (version 2)

12:49 (unidentified location, 1978)
The same tune, again? Yes, included as an illustration of the exploratory nature of the
early PMG. In this performance - presumably a few months after Bremen, and not long
before it, too, was retired from the set list - we're almost halfway through this reinvention
before we recognize it as one. Even then, the material is approached in a radically
different way.





